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Modern Japanese Literature Monday 1:00-2:30, Wednesday 1:00-2:30
(Professor Sarah Frederick)

A survey of Japanese prose fiction from the Meiji period to the present including works by
authors such as Mori Ogai, Natsume Soseki, Tanizaki Jun'ichiro, Hayashi Fumiko,
Kawabata Yasunari, Mishima Yukio, Oe Kenzaburo, and Murakami Haruki.Will consider
the development of national and regional languages and identities, including the role of
Kansai culture in modern Japanese literature.

Japanese Popular Literature and Culture Monday 2:45-6:00
(Professor Sarah Frederick)

The course introduces major genres of Japanese popular literature and culture along
with methods for analyzing popular materials in their historical and cultural contexts.
Topics covered include the role of genre categories, the relationship between "pure” and
"popular” literature (jun bungaku and taishd bungaku), the Korea popular culture boom,
the war in popular culture, and gender.Primary materials include genre films, detective
fiction, Takarazuka theater, popular music, anime, and manga.Research projects using
original language materials is encouraged.

Japanese Growth and Business Development Tuesday 1:00-4:15
(Professor Takashi Hikino)

This course combines lectures, student presentations, guest lectures, films and field trips to
offer a comprehensive review of major issues concerning the history, structure, and
operation of the Japanese economy and business. Special emphases are placed on structural
and institutional factors that affect the maturity and decline of Japan's international
competitiveness since the early 1980s. The course is non-technical and does not assume a
systematic knowledge of economics; but students are encouraged to have
internationally-comparative, yet nationalism-free, and historically-sensible perspectives to
gain a balanced picture of the Japanese economy and business.



Kansai Area Arts Tuesday 4:30-6:00, Thursday 4:30-6:00
(Professor Karin Swanson)

The Kansai area, and in particular the "golden triangle” formed by the cities of Kyoto,
Osaka and Nara, has, for the majority of Japanese history, been the center of Japanese art
production. Beginning with the art found in tomb mounds of 4th century leaders, the area’s
predominance in art continued with only minor interruptions until power and patronage
shifted to Tokyo in the 17th century.

This is an introductory-level course designed to maximize the experience of looking at
Kansai area art, much of which can still be seen in the original locations. Focusing primarily
on painting and sculpture, the class is divided into two basic units: the first will be readings
and classroom discussion of the cultural, religious and political context in which local art
was produced. Secondly, field trips will be taken to places, such as temples, covered during
the class.

Japanese History Through Film and Other Texts Wednesday 2:45-6:00
(Professor James Ketelaar)

We will screen, for example, Mizoguchi’s 1955 Shin Heike Monogatari (Tales of the
Taira Clan), we will also then read selections from the Heike Monogatari, itself (an oral
text compiled c. 15th century) as well as modern interpretations of the events and
characters depicted in these different “versions.”With these various materials to hand,
and coupled with field trips to related locations, we will then ask: how does “history”
actually work?What is at stake in these differing (re)presentations?What does this tell us
about how “Japan” has been conceived and constructed?How do “visual texts” work as
compared to “oral texts” or “written documents”?How do we assess historical veracity?

Traditional Japanese Theatre: Noh and Kyogen Thursday 1:00-4:15
(Professor Monica Bethe)

The course will investigate noh drama as a mirror of Muromachi period culture when upper
class esthetics and village entertainment merged to form a lyrical drama with great inner
intensity, a masked performance of music and dance.The plays reflect a broad literary
heritage and assume Buddhist precepts of reincarnation and retribution for previous
sins.They draw on a variety of performance traditions such as Shinto ritual, court dance,
harvest festivals, exorcism rites, and narrative entertainment. Through close reading of
representative plays and first-hand experience of performance, we will investigate the world
view reflected in Noh.Discussions will turn also to the wider context of world drama and to
the dramatic theories of the men who created noh.



