2022 4~ 10 H 28 H

FERAE - RFBEAE AL
[ BREH ARk

WHT AV B RFay ) —F7 N TCORE#ERTHE
[2023 FEFFH (55 36 #HA4E) ] ZHEEIC W\ T

K 13 REFENEET D [HHT AU B RFa ) —7 b Kyoto Consortium for Japanese Studies|

(LLFKCJS) Tk, AARMIEZ E T KEORFAEN, HEK 30~40 L7, #ENEIT. AARIZETS
AT - ASCRHF O BICBN T, A HBRICE 5 F TR &S, A0 KF0 6k
£ LTS EERE LOBEEIEEDOIEE N FFE TR AT > TWE T, FEBISWRD 6| KEAR THft
ENDEREFEDOLDEZIT, KEORFPAE L LIZFZORE L, BAROHEMZIRD 5 EE ST,
TRLOEY | KCIS N RHET D AGE BB O WA M ET DR FFAELZZELET,

MAGERITFEAD D 2. PIRFES « REBRENDHALL L TGRRESNLIEAENH Y £3, FMi, T4.588ER © (7)
ZZMRLTIZE N,

1. FEHEE .
HMRITT RN CHEEBTONE T, KEFE L REOBENEE DL, #BEA~OERA 20K 0 &
NET, BEEIIRARFZONREE LTKCIS OFERICBMLE T, SIPEEZ OZaHIY 1F 0
TR KEITRDO N FHEADT, < BEXLETHRELTIEZ N,

(1) BHEA : 6 4BE (BRI OIAREZEOSINI2ABRE LT D)
(2) IGEEER
O 2022 FEBBNCARFPIT/ERE T 2F8HAE - RKFBRAE (IRFEFOFE KD 2022 FEIZEZE, BT HIA
HDHFIIINFEARTT)
@ TOEFL iBT 79 XIX IELTS 6.0 LA FOBEERE AT 5%
@ HARKOHAGECET 2 Y OmMiEkE a3 54
@ ZEADFBIZOWTOEMBASREETLE

2. B B: (CeZuE)

SN2 i) 12022411 H 25 H (&) 12: 00
- TN 12022411 H 29 B (k) 12:15-12: 50

2022411 A 30 H (k) 12:15-12: 50 ®H b, FEESNT-WThi1 H
- AR E TS X 12022412 H 14 H (K) 12:15-12: 50




< KCJSIC X AFMpT A Y =T — 3> : 202341 H 11 H (k) 10:30~11: 45
- WM 2202341 H 16 H (H) ~4H 148 &)
il 2202384 H17H (H) ~4 H19H (K)

3. & M: ZMEER., ZHE - Z2EEREEARMROZ &,

4. EEER
(1) F#FRITKCIS (RIEARFEA T v o S AEREAE 2 ) TITbhvET,
(2) ZWMFIE, LT ORBICIALETT,
OFEBEM TR E R FIRBR
QM KA BHEEMTIRR CRE A OGP AR E TR R)
@F ARG ()
(3) ARt 2B EIL, K HZENE) OBY T, ZOHPLHEOFRE %A Tt
LTSN L L 1872 2 & TN KCIS IO HEE T 7 ABRRB#M LR 2558/ H 7,
(4) JEEFA T A CHEEROEBREEE LR ~OFEARDTRH LT,
HEEE, #EEO Y — R — X IR RKER— L= >News H A 7o — RTEET,
(5) RHEBKZFEROVKCIS OEME, HPEEICL EELR THAELE-EOLZHTEET,
(6) FVx=oF—var~REMEK T ECOMTBIREE T OLEIE, JRAIE L THEEZRT TL
720,
(7) FBLEBS - HAEUEICRT SR FIE
1) AFEFIL 2022 FFEBR IR BT, REN—FE L TBERFHE 21TV E T DT, KULASIS S~
IR TPRUIAETT,
CRET RS20« BFZERHC X o THARRERHTIZAT - O XBIN2WEERH Y £3)

NV

OB E > 72T, THEICHEED < AR RB T 2 BALREICE T 2 FHtll >\ Tl 12
L7=Mo T, FiRE - FERHCBNGRE DR EZ WG T5 2 L1220 7, s A mE 3L
DTHHILET,

QHALE LTROLNL2HEIE, (1) FTRFH - RO, (2) %@ H OB OWT
N E 720 £T, A TR - FERHC K BAp £,

@KCJS 2B BT 5 S EH A,

OARBRZGEICH > UL M THNRERELZ TOMLERND Y £7, B TR O EE A,
3) 2022 EEBYNCARH LMAA & ORMEINEE LZHAIE. W —FoREL»TEE
Fh, BERZOVDEHRT D700, BEREIEH (KULASIS) O 2 — O HMANIE T,

4) BEZFHETTRIRLDLZLITTEEEA,
(8) KCISKUSIC(AH 74— RNAKEVH—) OFFEHRBOZHAFE LN TEET, 127EL,
SRR O B HIERITITSETE EE A,




5. InERIE
KULASIS A dtmigmtimn s, % 8% 23R, [RHET7 AV B KFEar Y —7 A (KCJS) 2023
ERZPWAZE ] OR_X—V%BE, TKCIS/SJC ISk « FIEIZOWT) IZit> TFRE LT EEW,

K HRRE OFAEZ LT O IRLICHEI L TWET DT, BFIZLTERFSVY,
http://www. kyoto—u. ac. jp/ja/education—campus/student_3/types/class/kcjssjc/kecjs_hokoku/

(RKHP > #E - FAETE S ET DR KESDOTE TERDPFEDOFRIEKCIS/SIC R D= 3> KCIS ZMpEE)
<HBE>
FERT AU B KFa Y —3 T A Kyoto Consortium for Japanese Studies I% 1989 4EIZERI. SN FE L7z, BIMKZFIL, RA MU KRFE, 7
TUURE, an T KRE, a—RVKRE, VHITRE, =) —KRE, A== KK, IVHUKRE RV T =T RE, T
UUARNVRFE, AF LU TH—RKRFE, UV R RE (BY MA A, £ = — A KFE, XN—U=TRKETT, KCJS a2y J A0
IMFANT 2 40 B BAGEFE IR B VY . HARGTESC BASUEIZEVBELE R > TV ET,
HTTEHL : T602-8580 HUARTH B A HJIE Y BIEA  RIEKFEREL 2OF FHT AV AKFay ) —2 T A

[(AfERIEE] EEESEHERE WEE T 2% - SHTR - 3%
EEE - B EHEERERBE RTGRIMNE T A
Tel: 075-753-5407 Email: kcjs—sjc. kyodai@mail2. adm. kyoto—u. ac. jp



http://www.kyoto-u.ac.jp/ja/education-campus/student_3/types/class/kcjssjc/kcjs_hokoku/
mailto:kcjs-sjc.kyodai@mail2.adm.kyoto-u.ac.jp

FEPAUAKRFEFIYV—-STF L 2023F HFFH

¢ BEISHIE ¢

(2023%F1H16H~20235F4H19H)

Monday Tuesday Wednesday Thursday Friday
1
2
LUNCH BREAK
3 Religious Visual Religious Visual
Culture of Japan Culture of Japan
13:10
- (H. Pedersen) (H. Pedersen)
14:40 Japanese Performing
Arts
4
(D. Pellecchia, G.Petkova)
14:55
16:25
) Kyoto: Kyoto:
A Culture History A Culture History
16:40
- (C. Poulton) (C. Poulton)
18:10

- A—RBEN LER (C2RIH DA (M DBERICHFEITDRENDDFET . RALITOBERLFEEROSNEEA.
- HARHR, REBEOHES(CKD IS ABFBOEEENE U DBENHDFT,
- RIER - BRIC(ETSADField TripMThONdi5EN S DFET.




M Religious Visual Culture of Japan
Mondays 1:10 pm- 2:40 pm / Thursdays 1:10 pm - 2:40 pm

Instructor: Hillary Pedersen

Themes and goals

Visual culture is best understood as a way of studying societies and cultures through images, rather
than words. We will explore how religious paintings, sculpture, architecture, internet based media,
film and television contribute to different perceptions of religious practice in Japan.

We will study the formal characteristics and functions of Japanese sculpture, painting, architecture and
other visual media. While the visual culture of major Japanese religious traditions such as Buddhism
and Shinto will be a large part of our study, we will also cover that of other religions in Japan, such as
Christianity. The theme of cross-cultural exchange will be ever-present in lectures, as well as in the
writing assignments and discussions that reinforce course content. The course will incorporate visits to

significant religious sites in Kyoto, as well as the viewing of rituals when possible.

B Kyoto: A Cultural History
Mondays 4:40 pm - 6:10 pm / Thursdays 4:40 pm - 6:10 pm

Instructor: Cody Poulton

This course will provide an introduction to over a millennium of Kyoto’s rich cultural history, from the
city’s foundation in 794 as Heian-kyo, the capital of Japan, to present times. Kyoto was the capital
longer than any other place in Japan and, even during Tokugawa times, when the centre of Japan’s
administration shifted east, to present-day Tokyo, it remained a major hub for Japanese culture.

In addition to weekly class readings, field trips to important historical sites associated with our readings

will be conducted on most Thursdays, making for an extended class, from 2:55 to approximately 6 pm.

Textbooks: Our initial guide will be John Doughill’s Kyoto: A cultural and literary history (Oxford, UK:
Signal Books, 2006), supplemented by Matthew Stavros, Kyoto: An urban history of Japan’s premodern

capital (University of Hawai’i Press, 2016) and selected other texts.

Doughill’s book is roughly chronological, but also thematic, with each chapter focussing on an
important aspect of Kyoto’s cultural life at a certain period of time. We will take a stroll from the
relatively peaceful age of the Heian court, through civil war and the rise of the samurai, to the flourshing
during the middle ages of many of the arts and institutions that Japan, and especially Kyoto, is famous
for, such as Zen, the noh theatre, rock gardens, and the Way of Tea. Kyoto was largely destroyed in

more warfare that lasted for close to a century before the unification of the country under three



generations of warlords in the sixteenth and early seventeenth centuries: Oda Nobunaga, Toyotomi
Hideyoshi, and Tokugawa leyasu. Each of these men left their stamp on the city, but Ieyasu and his
dynasty of shoguns ushered in another age of peace that forged the foundations of the modern city we
see today. Stavros’s book, while concluding at the dawn of the Tokugawa era, provides a vivid historical
and geographical account of how the city has radically changed over the centuries while still maintaining,
more or less, the grid of streets and avenues running north and south, and east and west, planted down

in the eighth century when the capital was first moved here.

MJapanese Performing Arts
Fridays 1:10 pm - 4:25 pm

Instructor: Professors Diego Pellecchia and Galia Todorova Petkova

Course Description

This class introduces different forms of Japanese performing arts.

Part I

The first part will focus on no, Japan’s performing art combining dance, music, drama, poetry, masks,
and costumes. Students will learn about the history and aesthetic conventions of no, presented as a
living tradition. In our classroom meetings we will read plays and analyze their historical and literary
background. Outings will be dedicated to performance observation as well as to visiting the laboratories

of the artisans who create masks and costumes.

Part I

The second part focuses on kabuki but it also aims to provide the students with a more extensive
knowledge of Japanese traditional performance culture and deepen their understanding of both the
historical and social factors that formed the various performing art forms and the intricate workings of
power, identity, cultural representation, and gender. We examine the following stage arts not only as
forms of entertainment but also in their historical, social and cultural contexts: the early forms kagura
and bugaku, the actor’s 2 theatre kabuki, the puppet theatre bunraku, the all-female Takarazuka Revue,

and various folk genres.
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