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Monday Tuesday Wednesday Thursday Friday
1
2
LUNCH BREAK
3
Buddhist Visual Arts

13:10 (Prof. Ludvik)
14:40

4
14:55 Buddhist Visual Arts

- (Prof. Ludvik)
16:25 From the Cradle to the Queer Culture and Life

Grave (Prof. Kanno)
(Prof. Saperstein)

)
16:40
18:10
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1. A Journey into the Buddhist Visual Arts of Japan by Prof. Catherine Ludvik
Monday, 3rd (13:10-14:40) & Thursday 4th (14:55-16:25)

Buddhism has had an enormous impact on the arts and culture of Japan, and nowhere is this more visibly
manifest than in the ancient capital of Kyoto, renowned for its numerous temples and their visual arts.
Amidst the ideal setting of this old, traditional, yet vibrantly contemporary city, this course will explore
the historical as well as modern Buddhist visual arts of Japan, in the context of the ritual, devotional, and
meditative traditions of various sects of Japanese Buddhism.

Focusing on selected historical temples and their icons, we will study image production, iconography,
representational strategies, as well as the ritual and visual functions of Buddhist sculpture and painting.
We will also examine architectural and landscape elements of temple layouts, within which iconographic
programs are framed, images are enlivened, and practices centered on these devotional and ritual art
works are performed. Drawing on the magnificent visual arts of Kyoto and nearby Nara, classes will be
conducted also at temples as well as museums.

The goals of this course are to familiarize students with the Buddhist artistic traditions of Japan, to
recognize characteristic forms of production, and to understand the development of the forms and
functions of artworks within their respective ritual, devotional and sectarian contexts, spanning from the
period of the introduction of Buddhism to Japan in the 6th century through to contemporary times. Visits
to temples and museums will serve as catalysts for critical discussions, fostering an understanding of how
Buddhist visual arts are choreographed to convey Buddhist teachings, values and interests, and also how
such expressive artworks articulate responses to fundamental human needs.

Prof. Ludvik obtained a Ph.D. at the University of Toronto in the Centre for the Study of Religion and
teaches Japanese religion, visual arts, culture and history at Doshisha University and Kyoto Sangyo
University. Spanning Indian and Japanese religions and their visual arts, her research interests focus on
the metamorphoses of originally Indian deities in texts, images and rituals of Japan, as well as on ascetic
practices and pilgrimage. Prof. Ludvik is the author of Recontextualizing the Praises of a Goddess (2006)
and Sarasvati, Riverine Goddess of Knowledge (2007). She is currently researching the goddess Uga-
Benzaiten and the Shikoku Henro pilgrimage. She has taught courses on Japanese religion, visual arts and
gardens on the Stanford Program in Kyoto since 2001.

2. From the Cradle to the Grave: Wrestling with Demographic Destiny in Japan
by Prof. Aliya Saperstein
Monday, 4th (14:55-16:25) & 5th (16:40-18:10)

Demographically speaking, Japan is leading the rest of the world into uncharted territory. With total
fertility among the lowest in the world and life expectancy at birth among the highest, the Japanese
population is undergoing profound change — change that casts ripple effects into the realms of culture,
economics, and politics, both local and global. Smaller families, declining population, and increased
longevity present planning and engineering puzzles related to the design of everything from houses to
assembly lines and public transportation. They also are both cause and consequence of changing social
norms regarding immigration, marriage (and intermarriage), childrearing, and the role of women in
society.



Demography is an interdisciplinary field that combines an interest in calculating and quantifying
population processes with a desire to understand the broader causes and consequences of demographic
patterns. In this course, students will not only learn to see Japan in demographic perspective, they also
will be able translate their skills and understanding of demographic data, concepts and processes back to
their lives in the United States — where similar changes (e.g., toward an aging society) and debates (e.g.,
about immigration restric- tion) are occurring. Key questions to be answered are: How do Japanese
trends in fertility, mortality, marriage, and migration compare to other countries around the world? How
is Japanese society adapting to its “demographic destiny”?

Dr. Saperstein is Associate Professor of Sociology at Stanford University. She received her B.A. in
Sociology from the University of Washington and her Ph.D. in Sociology and Demography from the
University of California-Berkeley. In 2016, she received the Early Achievement Award from the Population
Association of America. She has also been a Visiting Scholar at Sciences Po and the Russell Sage
Foundation. Her research focuses on the social processes through which people come to perceive, name,
and deploy seemingly immutable categorical differences —such as race and sex—and how such
processes create and maintain social inequality.

3. Queer Culture and Life in Japan by Prof. Yuka Kanno
Wednesday, 4th (14:55-16:25) & 5th (16:40-18:10)

“Queer,” writes Eve Sedgwick, “refers to the open mesh of possibilities, gaps, overlaps, dissonances and
resonances, lapses and excesses of meaning when the constituent elements of anyone’s gender, of
anyone’s sexuality aren’t made (or can’t be made) to signify monolithically.” Or according to David
Halperin, queer “describes a horizon of possibility whose precise extent and heterogeneous scope cannot
in principle be delimited in advance."

Yet, queer is not a term meant only to fantasize a utopian “somewhere.” It has been used to question and
challenge homophobia, sexism and racism, under which run the ideas of “heteronormativity.” Thus, by
paying particular attention to the politically critical potential of “queer,” this course explores queer lives
and cultural practices in Japan through film, literature, theater, art, and personal testimonies. We will
look at queer culture as a “lived experience” and queer life as a “cultural experience” at the same time.
What does it mean to be queerin Japan? How does the term “queer” signify differently from a US
context? What is the critical potential of “queer” and under what conditions can it become potential?
And what is the possible danger or risk of mobilizing the term/concept of queer? We will tackle these
questions by closely analyzing a wide range of texts and events. This class is designed for students
interested in cultural studies, feminism, queer studies, gender and sexuality studies, LGBT activism and
community in Japan.

Prof. Kanno gained her Ph.D. in Visual Studies with an emphasis in Feminist Studies from the Department
of Women’s Studies, University of California, Irvine. She is Associate Professor in the Graduate School of
Global Studies at Doshisha University and a founding member of Feminist, Gender, and Sexuality Studies
(FGSS) Research Center, Doshisha University. Her research interests include queer theory and criticism,
gender and sexuality studies, visual culture, feminist film studies and Japanese cinema. Her current
projects focus on queer film festivals and transnational queer girls’ cinema and culture. The author of
numerous publications on queer and film theory, Prof. Kanno has also organized several queer themed-
film screenings in Japan. She has taught in the Stanford Program in Kyoto since 2017.
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