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1. Contemporary Religion in Japan’s Ancient Capital: Sustaining and Recasting Tradition by Professor
Catherine Ludvik
Wednesday, 3rd (13:10-14:40) & 4th (14:55-16:25)

This course explores contemporary Japanese attitudes to religion and popular forms of religiosity. The
syncretic nature people’s beliefs and practices, often described as a combination of Shinto and Buddhism,
draws on a vast variety of interwoven concepts, beliefs, customs, and religious activities of native
Japanese, Korean, Chinese, and Indian origins. Against this complex historical background, we will
examine various aspects and expressions of contemporary Japanese religion, including the pursuit of
worldly benefits, religion and healing, fortune-telling, the popularity of ascetic practices and practitioners,
pilgrimage, the enormous appeal of festivals (matsuri), new religions and their image, the impact of the
internet on religion, and the response of religion in times of crisis, such as natural disasters. Drawing on
Kyoto’s rich religious landscape of temples and shrines as well as its busy calendar of vibrant ceremonies
and festivals, classes will be supplemented with organized field trips, and student assignments will be
based both on readings as well as site visits.

As part of the course, students will have the opportunity to take part in several exciting field trips to
various temples/sites in and around Kyoto both during the regular class hours as well as outside.

Prof. Ludvik obtained a Ph.D. at the University of Toronto in the Centre for the Study of Religion and
teaches Japanese religion, visual arts, culture and history at Doshisha University and Kyoto Sangyo
University. Spanning Indian and Japanese religions and their visual arts, her research interests focus on
the metamorphoses of originally Indian deities in texts, images and rituals of Japan, as well as on ascetic
practices and pilgrimage. Prof. Ludvik is the author of Recontextualizing the Praises of a Goddess (2006)
and Sarasvati, Riverine Goddess of Knowledge (2007). She is currently researching the goddess Uga-
Benzaiten and the Shikoku Henro pilgrimage. She has taught courses on Japanese religion, visual arts and
gardens on the Stanford Program in Kyoto since 2001.

2. Gardens of Kyoto: Spaces of Aesthetic and Spiritual Contemplation by Professor Catherine Ludvik
Monday, 3rd (13:10-14:40) & 4th (14:55-16:25)

Among the great cultural highlights of the ancient capital of Kyoto are its numerous breathtaking gardens
of world renown. Embodying the human relationship to nature and the aesthetic values and spiritual
mindsets of their designers, through both their forms and functions Japanese gardens also provide a lens
into the social, historical, and artistic milieus of their time. A study of Kyoto’s gardens in their respective
contexts, therefore, constitutes an analytical exploration of modes of conception, design, and experience
of Japanese gardens in their many varieties.

This course takes students on a chronological stroll through Japanese gardens of different eras, types, and
functions, spanning from their prehistoric origins to contemporary times. Focusing on representative
garden examples from successive time periods, we will situate these gardens, their artistic designs,
expressions of aesthetic values, as well as their uses, within their respective historical, social, cultural, and
religious contexts. In the process of inquiry, we will analyze the frameworks of thought underlying
changing concepts of gardens, and the rendering of aesthetic values into the choreography of forms and
space in the art of garden design.



The goals of this course are (a) to familiarize students with the principal types of gardens that have been
produced in Japan throughout its history, (b) to enable them to recognize characteristic forms of design
as expressions of aesthetic values and spiritual mindsets; (c) to have students acquire an awareness of the
contexts (historical, social, cultural, artistic, and religious) within which these gardens take shape, and the
analytical skills to identify the concepts, theories, and assumptions of these contextually-based
frameworks of thought; (d) to study and also to experience the traditional activities that take place within
the gardens in order to understand, intellectually as well as practically, their functions, which also govern
their design.

Prof. Ludvik obtained a Ph.D. at the University of Toronto in the Centre for the Study of Religion and
teaches Japanese religion, visual arts, culture and history at Doshisha University and Kyoto Sangyo
University. Spanning Indian and Japanese religions and their visual arts, her research interests focus on
the metamorphoses of originally Indian deities in texts, images and rituals of Japan, as well as on ascetic
practices and pilgrimage. Prof. Ludvik is the author of Recontextualizing the Praises of a Goddess (2006)
and Sarasvati, Riverine Goddess of Knowledge (2007). She is currently researching the goddess Uga-
Benzaiten and the Shikoku Henro pilgrimage. She has taught courses on Japanese religion, visual arts and
gardens on the Stanford Program in Kyoto since 2001.

3. Salsa in Japan: Musical Migrations and Cultural Hybridity by Professor Ximena Bricefio and Professor
Héctor Hoyos
Tuesday, 3rd (13:10-14:40) & 4th (14:55-16:25)

This course concentrates on salsa as a major musical cultural product of 20th century Latin America in
Japan. After Frances Aparicio’s influential work, the course situates salsa in contemporary Japanese
culture. The goal of this class is two-fold: on the one hand, students will become familiar with the cultural
history of salsa as a narrative of musical migration in connection with African and Caribbean diasporas.
On the other, from an ethnomusicological perspective, students will study how this narrative unfolds in
the vibrant salsa scene in contemporary Japanese culture, which connects to a history of Japan’s global
musical connections. Ultimately, in combining these two goals, students will be able to critically
understand salsa as soundscape, rather than as a geographically situated musical genre.

The course will be organized in three blocks: “Salsa as a concept,” “Salsa as a practice of rhythm and
dance,” and “Salsa as a history of migrant musical homes.” The first one would allow the students to
become familiar with concepts of hybridity in Latinamericanism and Ethnomusicology while they become
familiar with what is called salsa dura from the 1960s and 1970s. The second block, would involve musical
appreciation of salsa and also taking salsa lessons, while we present salsa from the 1980s and 1990s. The
third block emphasizes the notion of musical homes as a dynamic combination of forces, which will allow
us to consider how distinctive features of cultural appropriation in Japanese culture make salsa in Japan a
distinctive Japanese cultural product.

The students’” work will combine different kinds of assignments, including short response papers, journal
entries, interviews, and ethnographic accounts of class field trips.

Professor Hoyos is an Associate Professor of Latin American literature and culture at Stanford University.
He holds a Ph.D. in Romance Studies from Cornell University, and degrees in Philosophy and Literature
from Universidad de los Andes in Bogotd. Hoyos’s research areas include visual culture and critical theory,
as well as comparative and philosophical approaches to literature. His teaching covers various periods
and subregions, with an emphasis on contemporary fiction and literary theory.



Professor Bricefio is Lecturer of Latin American Literature in the Department of Iberian and Latin
American Cultures at Stanford University since 2008. She holds a Ph.D. from Cornell and a B.A.from
Pontifica Universidad Catdlica del Peru. She specializes in modern Latin American literature and culture,

with a concentration in the Andean region.
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