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Monday Tuesday Wednesday Thursday Friday
1
2
3
Buddhist Visual Arts
13:10 (Prof. Ludvik)
14:40
4
Queer Culture and Life Buddhist Visual Arts
14:55 (Prof. Itani) (Prof. Ludvik)
16:25
<)
Queer Culture and Life
16:40 (Prof. Itani)
18:10
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1. A Journey into the Buddhist Visual Arts of Japan by Prof. Catherine Ludvik

Buddhism has had an enormous impact on the arts and culture of Japan, and nowhere is this
more visibly manifest than in the ancient capital of Kyoto, renowned for its numerous temples
and their visual arts. Amidst the ideal setting of this old, traditional, yet vibrantly contemporary
city, we will explore the historical as well as modern Buddhist visual arts of Japan, in the context
of the ritual, devotional, and meditative traditions of various sects of Japanese Buddhism.
Focusing on selected historical temples and their icons, we will study image production,
iconography, representational strategies, as well as the ritual and visual functions of Buddhist
sculpture and painting. We will also examine architectural and landscape elements of temple
layouts, within which iconographic programs are framed, images are enlivened, and practices
centered on these devotional and ritual art works are performed. Drawing on the magnificent
visual arts of Kyoto and nearby Nara, classes will be conducted also at temples as well as
museums.

A historical approach will reveal how sound evolved into an important medium for artists over
the course of recent decades, and as it continues to grow as an artistic practice both as a single
medium or in combination with video, sculpture or performance. Key works by historical and
contemporary artists will be presented and critically examined.

The basics of acoustics, analog and digital sound production will be presented that will enable
students to progress in their understanding of the medium and independently develop works
for public presentation. Basic software tools and techniques will be taught for sound recording,
processing and presentation as well as how to build simple circuits that can be used for sound
based objects.

2. Queer Culture and Life in Japan by Prof. Satoko Itani

“Queer,” writes Eve Sedgwick, “refers to the open mesh of possibilities, gaps, overlaps,
dissonances and resonances, lapses and excesses of meaning when the constituent elements of
anyone’s gender, of anyone’s sexuality aren’t made (or can’t be made) to signify monolithically.”
Or according to David Halperin, queer “describes a horizon of possibility whose precise extent
and heterogeneous scope cannot in principle be delimited in advance."

Yet, queer is not a term meant only to fantasize a utopian “somewhere.” It has been used to
guestion and challenge homophobia, sexism and racism, under which run the ideas of
“heteronormativity.” Thus, by paying particular attention to the politically critical potential of



“queer,” this course explores queer lives and cultural practices in Japan through film, literature,
theater, art, and personal testimonies. We will look at queer culture as a “lived experience” and
queer life as a “cultural experience” at the same time. What does it mean to be queer in Japan?
How does the term “queer” signify differently from a US context? What is the critical potential
of “queer” and under what conditions can it become potential? And what is the possible danger
or risk of mobilizing the term/concept of queer? We will tackle these questions by closely
analyzing a wide range of texts and events. This class is designed for students interested in
cultural studies, feminism, queer studies, gender and sexuality studies, LGBT activism and
community in Japan.
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