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Stanford Program in Kyoto Course Offerings — Autumn Quarter 2017

1. A Journey into the Buddhist Visual Arts of Japan by Prof. Catherine Ludvik

Buddhism has had an enormous impact on the arts and culture of Japan, and nowhere is this more
visibly manifest than in the ancient capital of Kyoto, renowned for its numerous temples and their
visual arts. Amidst the ideal setting of this old, traditional, yet vibrantly contemporary city, we will
explore the historical as well as modern Buddhist visual arts of Japan, in the context of the ritual,
devotional, and meditative traditions of various sects of Japanese Buddhism. Focusing on selected
historical temples and their icons, we will study image production, iconography, representational
strategies, as well as the ritual and visual functions of Buddhist sculpture and painting. We will also
examine architectural and landscape elements of temple layouts, within which iconographic
programs are framed, images are enlivened, and practices centered on these devotional and ritual
art works are performed. Drawing on the magnificent visual arts of Kyoto and nearby Nara, classes

will be conducted also at temples as well as museums.

2. In the Air of Kyoto: Sound, Site and Image by Prof. Paul DeMarinis
Why Sound?

Sound fills space and the mind in ways totally different from sight. For over a century artists have
been exploring the medium of sound for its unique bridge between the abstract and the material
and for its power to set mood, evoke memory, to mark time and to transform space. Artists coming
from the visual arts, experimental music, film and theater have developed distinct languages of
sound, and ideas about how to present them. These include sound sculpture, soundscape, sound
installation, performance, diffusion and recording and have had a profound influence on the

broader culture.

The unique status of sound within traditional Japanese poetics and the distinctive sonic qualities of
Japan’s contemporary urban culture serve to highlight sound’s role and bearing on the
construction of a sense of place, of mood and the indefinable “surround.” We will explore a
number of these possibilities in projects, along the way learning and discussing the tools and

methods needed to carry them out as well as the discourse surrounding their presentation.

This introductory class will present the tools, theory and current practices that are essential to

artists using sound as a medium in the context of the visual arts.



Students learn basic production techniques including how to record, edit mix and process sounds;
how to select and position a variety of sound producing sources; and to deploy sound in sculptures,
installations or interactive media. Critical examination of the roles of sound in culture will

constitute a core of the class discussions and readings.

A historical approach will reveal how sound evolved into an important medium for artists over the
course of recent decades, and as it continues to grow as an artistic practice both as a single
medium or in combination with video, sculpture or performance. Key works by historical and

contemporary artists will be presented and critically examined.

The basics of acoustics, analog and digital sound production will be presented that will enable
students to progress in their understanding of the medium and independently develop works for
public presentation. Basic software tools and techniques will be taught for sound recording,
processing and presentation as well as how to build simple circuits that can be used for sound
based objects.

3. Queer Culture and Life in Japan by Prof. Yuka Kanno

“Queer,” writes Eve Sedgwick, “refers to the open mesh of possibilities, gaps, overlaps, dissonances
and resonances, lapses and excesses of meaning when the constituent elements of anyone’s
gender, of anyone’s sexuality aren’t made (or can’t be made) to signify monolithically.” Or
according to David Halperin, queer “describes a horizon of possibility whose precise extent and
heterogeneous scope cannot in principle be delimited in advance."

Yet, queer is not a term meant only to fantasize a utopian “somewhere.” It has been used to
guestion and challenge homophobia, sexism and racism, under which run the ideas of
“heteronormativity.” Thus, by paying particular attention to the politically critical potential of
“gqueer,” this course explores queer lives and cultural practices in Japan through film, literature,
theater, art, and personal testimonies. We will look at queer culture as a “lived experience” and
qgueer life as a “cultural experience” at the same time. What does it mean to be queer in Japan?
How does the term “queer” signify differently from a US context? What is the critical potential of
“gqueer” and under what conditions can it become potential? And what is the possible danger or
risk of mobilizing the term/concept of queer? We will tackle these questions by closely analyzing a
wide range of texts and events. This class is designed for students interested in cultural studies,

feminism, queer studies, gender and sexuality studies, LGBT activism and community in Japan.



4. Japan’s Energy-Environment Conundrum by Prof. Mike Hugh

Besides their sheer scale and complexity, Japan’s energy-environment challenges have far-reaching
consequences for the country’s wider society and economy. Six years on from the devastating
Tohoku earthquake and tsunami of 2011, the Fukushima Daiichi disaster and the resulting
suspension of the country’s huge nuclear generation fleet, Japan faces a confluence of
energy-environment challenges which is unprecedented anywhere else in the world:
e Japanis a densely populated, seismically active archipelago with a vast and energy-hungry
industrial base.
e It has scant primary energy resources of its own but faces intense competition for
resources from regional neighbors.
e |t gave birth to the Kyoto Protocol yet 90% of the country’s utilities fail to meet their C02
reduction targets.
e ltisaleaderin nuclear energy technology, but its population is still reeling from recent as
well as historic experiences with the power of the atom.
e Japan’s fiscal policy hinges on weakening the yen to make exports more competitive
globally, but progress is hugely undermined by the unavoidable and rocketing costs of

having to import energy.

How Japan’s policy makers navigate their way through these conundrums will significantly
determine the country’s future as a regional power. This course uses social science research
methods to examine how various sections of Japanese society have been impacted by the 2011
disaster, what their differing reactions have been, and why. We will look at the rise of social
movements such as “mothers’ activism” and the role of NGOs in the environmental debate, as well
as the anti-nuclear movement in Japan, and compare them to similar movements in other
countries. We will study the interplay between government, the civil service and industry, and
examine how these relationships have shaped energy policy both prior to and after the Great
Earthquake. We will devote special attention to the love-hate relationship Japan has with nuclear
power, and attempt to understand the forces shaping this bond at both the strategic national level
and the level of public consciousness. Finally, we will conduct primary research investigating the
internal value systems of Japanese voters and analyze our findings in the context of the

implications for national energy and environmental policy making.



