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[Japanese Popular Culture] Professor William Bradley
Japanese popular culture consists of many different forms and categories, including (but not limited to)
Japanese movies and television, animation and manga, magazines, newspapers and other printed materials,
characters and product brands, sports and other entertainment industries, music and idols, fashion, food and
drink, consumer goods, shopping malls and other places for consumption. Analyzing and understanding
these various forms of popular culture requires a framework of cultural studies that begins with the following
considerations: -Japanese popular culture is a set of vibrant industries that are produced and consumed
within constraints of a changing political economy -There are various forms that correspond to different
groups in society based on geography, generational divides, gender, and class differences, and subcultural
identities -These forms are historically variable and change according not only to changes in fashion, but
discourses in media and identities and social roles of particular groups of Japanese -The creation of popular
culture is as much dependent on industry, government and media interests as it is on individual preferences
and tastes -Japan's governmental policies of advertising and projecting national power through a set of
strategies commonly referred to as "Cool Japan” are instrumental in understanding the role of popular culture
in the present age In addition to the above, Japanese popular culture is also part of a transnational system of
exchange of popular culture in Asia and beyond. This course will also examine the role of export and import of
popular culture in Japan that extends beyond the borders of Japan.

[A Journey into the Buddhist Visual Arts of Japan] Professor Catherine Ludvik
Buddhism has had an enormous impact on the arts and culture of Japan, and nowhere is this more visibly
manifest than in the ancient capital of Kyoto, renowned for its numerous temples and their visual arts. Amidst
the ideal setting of this old, traditional, yet vibrantly contemporary city, we will explore the historical as well as
modern Buddhist visual arts of Japan, in the context of the ritual, devotional, and meditative traditions of
various sects of Japanese Buddhism. Focusing on selected historical temples and their icons, we will study
image production, iconography, representational strategies, as well as the ritual and visual functions of
Buddhist sculpture and painting. We will also examine architectural and landscape elements of temple layouts,
within which iconographic programs are framed, images are enlivened, and practices centered on these
devotional and ritual art works are performed. Drawing on the magnificent visual arts of Kyoto and nearby
Nara, classes will be conducted also at temples as well as museums.

[Robotics: Technology and Culture] Professor Allison Okamura

This course provides an introduction to robotics technology and its relationship to culture. Students will learn
how to build, program, and control robotic devices using kits that facilitate development of hands-on skills. In
addition, we will examine the influence of robotics on culture and vice versa. In the process, students will gain
an appreciation for the capabilities and limitations of robots, develop practical interdisciplinary engineering
skills, and understand how the design of robots is driven by culture. In-class laboratories will give students
hands-on experience in assembling mechanical systems, making circuits, programming Arduino micro
controllers, and testing robot behaviors. Tours to robotics laboratories in the Kyoto, Japan area will give
students the chance to observe cutting-edge robotics research and interview Japanese researchers about
how their environment influences the robots they design. Students will learn to assemble and program simple
robotic devices, read and discuss original works and commentaries about robotics and Japanese culture, and
work in teams to complete projects that examine an existing robot, its technical capabilities, and its
relationship to Japanese culture.

[Innovation in Japan's Old and New Industries] Professor Philip Sugai
Whilst a number of Japanese innovations have enjoyed huge success globally, the Japanese model of
innovation has long been firmly entrenched within the country's unique cultural, historical and social contexts.
This has resulted in accusations of advanced but inward-looking isolationism (or Galapagos syndrome),
characterized by staggering innovation domestically yet limited impact abroad. This paradigm is, however,
undergoing a period of rapid change, with new patterns of innovation emerging which have propelled Japan to
4th in Bloomberg's 2014 ranking of country innovativeness. At the heart of this new success is the so-called
'‘wisdom innovation' model, which retains Japan's traditional emphasis on quality, craftsmanship and service
whilst adding a new focus on wider applicability to the globalized economy.



