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   This is a theater course, of interest also to those studying literature, art, and medieval society and culture. Although the course will focus on noh and kyôgen, which developed during the Muromachi period, it will put these into the context of performing arts through the ages. As background we will look at bugaku dances and folk traditions preserved in local festivals. We will also consider developments in the Edo period when noh/kyôgen became the official ceremonial arts of the shogunal court and contrast it with the puppet and kabuki theaters patronized by the merchant class. 

    In noh upper class esthetics and village entertainment merged to form a lyrical drama with great inner intensity, a masked performance of music and dance.  The plays reflect a broad literary heritage and assume Buddhist precepts of reincarnation and retribution for previous sins.  They draw on a variety of performance traditions such as Shinto ritual, court dance, harvest festivals, exorcism rites, and narrative entertainment. Through close reading of representative plays and first-hand experience of performances, we will investigate the worldview reflected in Noh. Another perspective will be opened up through reading Zeami’s dramatic theories, passed down as family secrets. The specific plays we will study will be decided by the performances we attend, and therefore will be set later.

   Class time will be divided between discussions of the plays in context of their sourse materials, such as the Tales of Ise, the Kokinshu and other poetry anthologies, The Tale of Genji, and the Tales of the Heike and an introduction to noh as a performance art through hands-on demonstrations of dance, chant, instrumentation, mask making and costume weaving. 
Field trips: noh and kyôgen performances, also to Mibu nenbutsu kyôgen performances, setsubun rituals, bunraku and kabuki, as well as weavers and mask maker studios.

Papers:  each student will be required to do an independent project.  This may involve lessons in one of the noh arts, field work, or result in a research paper or translation.  In all cases the results should be brought together into a class presentation and 10 page paper. 

In addition there will be class-related worksheets, possibly a mid term and a final exam.

Tentative Class Schedule  

Jan. 11:
Introduction and basics of noh music. 

Jan 13: 
Topic: Poetics and structure of a noh play 

Jan 18: 
Noh and kyogen about deities.  The Okina tradition

Jan 20. 
A closer look at Deity plays: Takasago. 
Jan 25. 
How the dance informs the performance. From bugaku to noh.
Jan 27.
Daemons and purification: rites, rituals, and stage performances.

Feb. 1. 
Kyôgen and comic depictions of the fearful

Feb. 3. 
Field trip SETSUBUN

Feb 8: 
No class.

Feb. 10. 
Warriors and warrior’s hell and hell paintings: rokudô depicted

Feb. 15. 
Transposing a text: from the Tales of the Heike to the noh to kyôgen.

Feb 17. 
Masks:  historical and performance views.

Feb. 22. 
Historical overview of performance arts

Feb. 24. 
The feminine mode and its expression in poetry, dance and costume

Mar 8: 
Suffering ghosts

Mar 10. 
Field trip to Nara Omizutori
Mar 15. 
Revenge

Mar 17. 
The writers and their writings: Zeami and Zenchiku 

Mar 22. 
The writers and their writings: Zeami and Zenchiku

Mar 24. 
The writers and their writings: Zeami and Zenchiku, 

Mar 29. 
Puppet plays in Japan

Mar 31. 
Bunraku performance in Osaka

April 5. 
Kabuki

April 7   Student presentations

April 12  Student presentations

April 14  Student presentations

Textbook

Tyler, Royall.  Japanese Nô Dramas.  Penguin Classics. 1992.

Reading list for Noh Drama course. 

Translations

Brazell, Karen, ed.  Twelve   Plays of the Noh and Kyôgen Theaters. (Ithaca, 
N.Y.  1988)  ISBN 0-939657-50-3


Traditional Japanese Theater: An Anthology of Plays.  (Columbia University press, 1998)

Bethe, Monica and Richard Emmert.  Noh Performance Guides:  Matsukaze, Fujito, Tenko, Atsumori, Aoinoue,  Miidera, Ema.  Nattional Noh Theater

Keene, Donald.  Twenty Noh Plays.  (New York. 1955)  ISBN  
0-231-03455-5

Kenny, Don.  The Kyôgen Book: An Anthology of Japanese Classical Comedies. The Japan Times. (Tokyo,1989)

Nippon Gakujutsu Shinkokai, trans.  Japanese Noh Drama. (3 vols. Tokyo1955,'59,'60: Vol 1 reprinted as The Noh Drama.  Tokyo 
and Rutland.  LCC 60-11007

Shimazaki Chifumi.  The Noh.  God Noh, Warrior Noh, Woman Noh I,II,III.  Hinoki Shoten,( Tokyo, Japan. 1973, 76, 77, 80,87).  Warrior Ghost Plays from the Japanese Noh Theater.   Restless Spirits from Japanese Noh Plays of the Fourth Group   (Cornell East Asia Series, Cornell East Asia Program 1993 &1995)

Tyler, Royall. Japanese Nô Dramas.  Penguin classics.


A Cycle of Noh Plays, Pining Wind.  A Cycle of Noh plays, Granny Mountains. (Ithaca, N.Y. 1978.)

Waley, Arthur.  The Nô Plays of Japan.   (New York. 1957.)  LCC 57-7276

Noh Performance commentary 

Bethe and Brazell.  Nô as Performance: An Analysis of the Kuse Scene of Yamamba.    (Ithaca, N.Y. 1978)  IBSN 0-939657-16-3

Bethe and Brazell. Dance in the Nô Theater. (Ithaca, N.Y. 1982)

Keene, Donald.  Nô: The Classical Theater of Japan.  (Tokyo, 1966, 1973)  IBSN 0-87011-192-2

Komparu, Kunio.  The Noh Theater: Principles and Perspectives.  (Tokyo. 1983)

Hoff and Flindt.  Life Structure of Nô.  An English Version of Yokomichi Mario's Analysis of the Structure of Noh.  Reprint from Concerned Theatre Japan, Vol. 2,no. 3,4. (Asia Pub., 1973)
Brandon, James R, ed. Nô and Kyôgen in the Contemporary World (University of Hawaii, 1997)

Terasaki Etsuko, Figures of Desire; Wordplay, Spirit Possession, Fantasy, Madness, and Mourning in Japanese Noh Plays. Center for Japanese Studies, University of Michigan, 2002

Theory and secret writings

Hare, Thomas.  Zeami's Style: The Noh Plays of Zeami Motokiyo.   (Stanford. 1986)  IBSN  0-8047-1290-5

Nearman, Mark.  translations of Zeami's Kyu'i, Kyakuraika, and Kakyo  in Monumenta Nipponica (Autumn 1978, Summer 1980,  Autumn, Winter 1982, Spring 1983)

Rimer and Yamazaki, tr.  On the Art of the Nô Drama:  The Major Treatises of Zeami.   (Princeton.  1984)  ISBN  0-069-10154-X,  0-069-0652-9

Michiko Yusa ,"Riken no Ken: Seami's Theory of Acting an Theatrical Aprreciation" MN Vol. 42, no. 3,(Autumn 1987)
Thornhill, Arthur H. Six Circles, One Dewdrop: The Religio-Aesthetic World of Komparu Zenchiku (Princeton University Press, 1993)

Rath, Eric C. The Ethos of Noh; Actors and Their Art. (Harvard University Asia Center, 2004)

Quinn, Shelley Fenno. Developing Zeami: The Noh Actor's Attunement in Practice. (University of Hawaii Press, 2005) 
Kyôgen

Haynes, Carolyn ."Parody in Ky_gen: Makura monogurui and Tako"  Monumenta Nipponica 39 (1984)

Haynes, Carolyn . "Comic Inversion in Kyôgen: Ghosts and the Nether World,"  Journal of Association of Teachers of Japanese.  (1988)

Kenny, Don. The Kyôgen Book.  An Anthology of Japanese Classical Comedies.   The Japan Times,  Tokyo, 1989.  ISBN  4-7890-1459-7

Morley, Carolyn.  Transformation, Miracles, and Mischief;  The Mountain Priest Plays of Kyôgen  (Cornell East Asia Series,  East Asia Program,  1993)

General Japanese Theater and other Japanese Theatrical Arts

Adachi, Barbara. Backstage at Bunraku (Weatherhill, 1985)

Keene, Donald. Nô and Bunraku: Two Forms of Japanese Theatre.(Columbia University Press, 1990)

Brandon, James. Kabuki: Five Classic Plays (Harvard University Press, 1975, University of Hawaii Press, 1992)

Japanese Theater in the World (Japan Society, 1997)

Parker, Helen S. E. Progressive Traditions: An Illustrated Study of Plot Repetition in Traditional Japanese Theater (Brill, 2006)

Costumes and Masks

Teele, Rebecca, ed.  N_ Ky_gen Masks and Performance.  Mime Journal 1984. ( Claremont, Ca. 1986.)  ISSN  0145-787

The Tokugawa Collection of Noh Costumes and Masks.  Japan Society. (New York, 1976.)

Iikei no nô shôzoku no haykusugata.  Heibonsha. (Tokyo  1984)

Iikei no nô men no hyakusugata.  Heibonsha. (Tokyo 1983)

The World of Noh Costumes, Yamaguchi Orimono, Inc. (Kyoto,1989)

Patterns and Poetry: Nô Robes from the Lucy Truman Aldrich Collection.  Museum of Art Rhode Island School of Design.

Takeda, Sharon Sadako & Monica Bethe. Miracles and Mischief; Noh and Kyôgen Theater in Japan. LACMA, 2002.

Background (classics)

Anthology of Japanese Literature to the 19th C. Penguin Classics.

Sato Hiroaki and Burton Watson An Anthology of Japanese Poetry From the Country of Eight Islands. Anchor Books, 1981

Philippi, Donald (tr.). Kojiki.  ( Tokyo. 1968.)

McCullough, Helen (tr.).  Tales of Ise: Lyrical Episodes from Tenth Century 
Japan.   (Tokyo  1968/1978.)     UTP 3093-87052-5149. 
McCullough, Helen (tr.).  The Tales of the Heike.
Rodd, L.R./ Henkenius, M.C. (tr.)  Kokinshû: a Collection of Poems Ancient 
and Modern.  ( Princeton 1984.)  ISBN 4-13-087048-3.

Tyler, Royall.  The Tale of Genji. (Penguin books, 2001)

Background (historical and cultural)

Ortolani, Benito.  The Japanese Theatre from Shamaistic Ritual to Contemporary Pluralism. (Leiden, N.Y. etc.;  E.J.Brill;  1990) (also in paperback)

O'Neil, G.P.  Early Noh Drama.  (London and Bradford. 1958)

Araki,James.  The Ballad-drama of Medieval Japan.  (Berkley, 1964.)

Lafleur, William.   The Karma of Words. (University of California Press, 1983)

Hall, J.W./Takeshi, T. (ed) Japan in the Muromachi Age.   (Berkley, 1977.) ISBN 0-520-02888-0

Blacker, Carmen.   The Catalpa Bow.  A Study of Shamanistic Practices in Japan.   (The Devonshire Press,GB. 1975.)  ISBN 0-04-398004-X.

Hisamatsu, Sen'ichi.  The Vocabulary of Japanese Literary Aesthetics.     
(Tokyo. 1963/1978.)

Isutsu, T&T.  The Theory of Beauty in the Classical Aesthetics of Japan.    
(The Hague.  1981. ) ISBN 90-247-2381-7

Matisoff, Susan.   The Legend of Semimaru, Blind Musician of Japan.  (. N.Y. 1978. ) ISBN  0-231-03947-6

Goff, Janet.  Noh Drama and The Tale of Genji.  The Art of Allusion in Fifteen Classical Plays. Princeton Library of Asian Translations.  1991

Bunraku and Kabuki

Gerstle, Andrew, Kiyoshi Inobe, William Malm, Theater as Music: The Bunraku Play “Mt. Imo and Mt. Se; An Exemplary Tale of Womanly Virtue, Center for Japanese Studies at the University of Michigan, 1990.

Gerstle, Andrew, Circles of Fantasy; Convention in the Plays of Chikamatsu, Harvard Council on East Asian Studies, 1986

Parker, Helen, Progressive Traditions; An Illustrated Study of Plot Repetition in Tradiitional Japanese Theatre. Brill, 2006

Keene, Donald, tr. Four Major Plays of Chikamatsu. Columbia Paperback,1961

Brandon, James, Kabuki: Five Classic Plays, Harvard University Press, 1975, pb 1992

Brandon, James,  chûshingura: Studies in Kabuki and the Puppet Theater. University of Hawaii Press, 1982

Brandon, James, William Malm, Donald Shively. Studies in Kabuki: Its Acting, Music and Historical Context.  A Cultural Learning Institute Monograph. U. of Hawaii East-West Center and U. of Michigan Center for Japanese Studies. 

Brandon, James, tr. With Miwa Tamako. Kabuki Plays: Kanjinchô and the Zen Substitute. New York. Samuel French. 1966

