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[Gamelan to Kabuki: Musical Traditions of Far East Asia] Wednesday 13:10-16:25
Professor Jaroslaw Kapuscinski

[Assistant Professor of Composition and Director of Intermedia Performance Lab at

Stanford University (As of 2008)]
Introduction to traditional musical cultures of the Far East with an emphasis on Japan.
Listening, viewing and study of prominent musical examples. Survey of unique traditional
instruments and ensembles in a wide range of performance contexts, from sacred rituals to
secular dance and theater. Examination of traditional genres and their impact on local and
global musical culture of today. Distinctiveness and universals: comparisons of selected
Asian and Western cultural paradigms. Students will learn how to evaluate an unfamiliar
piece and place it in larger context recognize where it is from, its genre, instruments, form,
musical techniques etc. Other goals include the development of critical listening skills -
learning how to listen, talk and write about music. No background in music theory or
notation is required. The class will include live performances and encounters with local
masters of koto, shakuhachi, sho and taiko as well as early morning monastery chanting
and visits to Bunraku and Kabuki theaters.

[Experiencing Ma: Time & Space in Japanese Arts] Monday 14:55-18:10
Professor Jaroslaw Kapuscinski

[Assistant Professor of Composition and Director of Intermedia Performance Lab at

Stanford University (As of 2008)]
Ma is an interval in time and space. There is no equivalent single word term in the English
language. Roughly translated also as "gap", "space”, "pause” or as "the space between
two structural parts it is one of key concepts permeating Japanese arts, old and new.
Students will experience, study as well as express Ma in field trips, meetings with artists,
empirical research, individual or group presentations and creative projects. The course is
an exploration and comparative examination of landscape gardens, architecture,
calligraphy, ikebana, tea ceremony, poetry, theater, classical music, media art, installation
art, photography, film, dance, and cuisine. Visits to gardens, temples, museums, concerts,
and events in Kyoto and surrounding cities will serve as catalysts for critical discussions,
and fostering understanding of artistic media and culture of Japan.

[Religion and Japanese Culture] Monday and Thursday 13:10-14:40

Professor Catherine Ludvik
[Professor of Japanese religion at Kyoto Sangyo University and KCJS at Doshisha
University]



Introduction to the importance of religion in Japanese culture covering the major traditions
of the country. Visits to relevant religious centers for observation of current religious
practices. Opportunities to participate where appropriate (e.g. meditation session). Topics
include: relation between religion and culture; description of ancient Japanese religion and
Shinto; outline of Buddhist schools of Heian Japan; introduction to Zen Buddhism as it
flourished in the Kamakura period; analysis of Confucianism, both as originally conceived
in ancient China and as transmitted to Japan in the Edo period in its Neo-Confucian form;
discussion of some characteristic modern practices.

[Japanese Popular Culture] Thursday 14:55-18:10
Professor William Bradley
[Professor of Intercultural Communication at Ryukoku University]
Japanese popular culture consists of many different forms and categories, including (but
not limited to) Japanese movies and television, animation and manga, magazines,
newspapers and other printed materials, characters and product brands, sports and other
entertainment industries, music and idols, fashion, food and drink, consumer goods,
shopping malls and other places for consumption. Analyzing and understanding these
various forms of popular culture requires a framework of cultural studies that begins with
the following considerations: -Japanese popular culture is a set of vibrant industries that
are produced and consumed within constraints of a changing political economy -There are
various forms that correspond to different groups in society based on geography,
generational divides, gender, and class differences, and subcultural identities -These
forms are historically variable and change according not only to changes in fashion, but
discourses in media and identities and social roles of particular groups of Japanese -The
creation of popular culture is as much dependent on industry, government and media
interests as it is on individual preferences and tastes -Japan's governmental policies of
advertising and projecting national power through a set of strategies commonly referred to
as "Cool Japan" are instrumental in understanding the role of popular culture in the present
age In addition to the above, Japanese poplar culture is also part of a transnational system
of exchange of poular culture in Asia and beyond. this course will also examine the role of
export ad import of popular culture in Japan that extends beyond the borders of Japan.

[Escaping Galapagos: Japan’s new innovation boom] Tuesday 13:10-16:25
Professor Philip Sugai
[Professor of Marketing, Graduate School of Business, Doshisha University]

Whilst a number of Japanese innovations have enjoyed huge success globally, the
Japanese model of innovation has long been firmly entrenched within the country’s unique
cultural, historical and social contexts. This has resulted in accusations of advanced but
inward-looking isolationism (or Galapagos syndrome), characterized by staggering
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innovation domestically yet limited impact abroad. This paradigm is, however, undergoing
a period of rapid change, with new patterns of innovation emerging which have propelled
Japan to 4" in Bloomberg’s 2014 ranking of country innovativeness. At the heart of this
new success is the so-called ‘wisdom innovation’ model, which retains Japan’s traditional
emphasis on quality and craftsmanship whilst adding a new focus on wider applicability to
the globalized economy.

This seminar course will explore the key factors driving Japan’s recent innovation
boom through a series of high-level speakers from across the spectrum of industries
leading the charge, including telecommunications, e-commerce, finance, energy, media,
tourism and retail. Speakers will focus on the local contexts in which they operate as well
as exploring the new approaches they have taken to spark innovation across their
organizations. They will also give their insights into Japanese business culture, which will
be instructive for students undertaking summer internships.

The course has a strong practical element, with students visiting Uji City in Kyoto,
home to some of Japan'’s oldest companies, to explore how local businesses innovate
within the context of their centuries-old heritage. Students will also have the opportunity to
work on a project directly with one of these companies, creating recommendations for
future innovations either in the Japan market or overseas, and culminating in a report to
company executives and feedback from them.



